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by women and children. I had seen before, as I have
since this visit to the East, what the young can do
in wood-carving in Switzerland, South Germany, and
the Tyrol I found that in Italy wood-caiving and
repousse and shell-carving, of a far more elaborate
kind, is executed by boys, and that in Spain these
youthful workers make pottery of a highly artistic
nature.1 I also found, and this was the most im-
portant discovery of all, that in all these countries
these children did not by any means merely follow
the designs furnished by artists. In most cases they,
like the grown-up workmen around them, had no
patterns at all, but worked like birds or bees by
sympathy with the rest, modifying or varying it
according to the aim of the work When elementary
drawing foimed a part of the work, they picked it up,
just as many men in factories picked it up, and were
soon able to produce designs. The result of this was
certain conclusions which I have given elsewhere in
the pamphlet entitled "Industrial Art m Schools,"
which the Bureau of Education in Washington issued
as Circular No 4, 1882, and which the reader may
obtain gratis and post paid by application to the
Commissioner of Education.2 These conclusions wer$

1  The reader can find a very interesting account of an industrial
art school In Smyrna, m "Pen and Pencil in Asia Minor," by W*

COOHRAN      1887

2  I have m this chapter borrowed very freely from the pampfel^
here referred to    The latter contains practical details as to e&tebHiifc4
ing- industrial art classes, while in this work the general theory itf ttffltn
developed    As repetition of certain ideas would have been in ti|$0
unavoidable, I have, to save much labour and time, simply e^r*6t4j|
passages m question     I am indebted to the kindness of

EATON for permission to do this, as for many other
occasions*